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HE south of France was early a center of vigorous civiliza- 

tion. Poetry and romance flourished; architecture and 
sculpture developed at the same time, making of Languedoc and 
Provence one of the most active and progressive sections of the 
Romanesque world. Its position, its art, its trade brought it in- 
to connection with Spain; politics made necessary close bonds 
with Naples and other parts of Italy; royal intermarriages with 
the house of Anjou placed it in direct relationship with the 
reigning house of France; and finally the presence of the Papacy 
at Avignon from 1309 to 1374 brought it face to face with the 
religious problems of the day. The result of this was that the 
individualistic art of the early period was altered, and streams 
of influence from Italy and Spain made art tendencies in the 
Gothic centuries most cosmopolitan. 

For a long time it was commonly believed that there was no 
primitive French painting, or that if it existed it was of no spe- 
cial importance. Names of artists were unknown; documents 
of any conclusive character apparently did not exist, or if they 
did were unstudied; paintings masqueraded under false attri- 
butions, being called German, Flemish, or Italian. Gradually, 
however, the veil has been lifted; a few authentic documents 
have been found; a few signed pictures have thrown a certain 
amount of light in a particular direction. Bit by bit a group of 
panels has emerged, pitifully small in number in comparison 
with Italian works of the period, often anonymous, but evidenc- 
ing the work of vigorous and well defined personalities. These 
studies were to find their public vindication in the Exposition 
des Primitifs Frangais, held in Paris in 1904, and are leading the 
way to further discoveries. 

An Italian, Simone Martini of Siena, a friend of Petrarch and 
Laura, had frescoed the walls of the papal palace at Avignon; 
and the painters in his entourage had carried on their craft 
there under the patronage of pope and cardinals. Almost noth- 
ing is actually left of Simone’s work in France. The frescoes of 
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Avignon are ruined; and a small dismembered altarpiece, evi- 
dently of this time, is divided between the museums of Antwerp 
and the Louvre. It is impossible, however, to believe that the 
works destroyed were other than a summation of the character- 
istics Simone had shown at Siena or in the frescoes of Assisi, 
although France had inevitably spread her spell upon him and 
what was produced there had insensibly adapted itself somewhat 
to the new milieu. His poetry, his exquisite decorative and linear 
qualities summed up the Sienese trend. This accentuation of 
Gothic loveliness was only that general emphasis upon a linear 
formula, which became so universally the vogue throughout 
Europe as to be termed the International Style by art histo- 
rians;and through Simone, Avignon was one of the clearing 
houses where these ideas and ideals were sifted and scattered 
broadcast. 

A convincing proof of this hypothesis has come to light 
through a recent acquisition for the Museum,’ the second gift 
of The Friends of The Cleveland Museum of Art, a large 
panel of a bishop, painted upon heavy wooden planks. It comes 
from the family of the Comtes de Chastenet d’Esterre of 
Toulouse. 

This large and important panel proclaims at first sight its 
relationship to Italian models. Different in color sense, vitally 
changed from a psychological point of view, there is neverthe- 
less a residuum left which could have come from no other 
source. It is too much to believe that the anonymous painter 
knew Simone Martini’s “Saint Louis,” now in the Museum at 
Naples; it is even too much to say that he of a certainty saw the 
frescoes at Avignon. But whether or not he actually had seen 
a work by Simone’s hand, the parentage is obvious and must 
have come either from Simone himself or from an itinerant and 
close pupil. 

The sainted bishop is seated on a Gothic throne, which is 
deep red-purple in the shadows, and paling variations of the 
same hue where the light falls full upon it. The traceries of the 
throne are accentuated by a mellow gold brocade background, 
which unites in tone with the gold brocaded cope of the saint. 
The cope, clasped across the breast by a morse in raised and 
gilded gesso, is lined with green and worn over an under-robe 


168 inches by 42 inches. 
2 Illustrated on page 88. 
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of white. The edges of the cope, the orphrey bands, the bands 
of the mitre, the episcopal rings, and the bishop’s staff are also 
in relief work. Very cleverly the artist has brought weight to 
the design of the lower part of the panel by the kneeling donor 
in black, the darks beside the throne and in the folds of the 
cope, and by theaccented pattern of the purple-pink and ivory- 
white tiled floor. All of this builds up the base of the main pyram- 
idal design, against which he has cleverly played an inverted 
repetition of the same scheme. There is an interesting basis of 
comparison in this with the compositional formula of Simone’s 
“Saint Louis,” reproduced on page 88 in this Bulletin. 

The newly acquired Bishop differs vitally from that panel or 
from the fresco of Assisi, reproduced on page 87. These differ- 
ences mark its date of nearly a century later. The Cleveland 
picture has not the aloof, hieratic, and monumental character 
of the earlier works; instead it is less majestic, less impersonal, 
and the figures represent an individual rather than an ideal 
type. This was the tendency which marked the developed four- 
teenth century and led to the often over-done realism of the 
fifteenth. The panel stands in the opening years of the fifteenth 
century, between the two extremes; and an approximate dating 
is helped by the fact that as yet there is no evidence of the more 
exaggerated Flemish realistic tendencies, which a little later 
filtered into the south through Burgundy. 

The picture reflects Simone’s influence, which travelled not 
only through Southern France but as far as Valencia, where 
it was particularly strong. No doubt, it was painted at the 
command of the noble who is represented, according to the fash- 
ion of the times, as donor kneeling at the feet of his patron. He 
and the saint have not the exaggerated almond-shaped eyes 
found in analogous paintings of the School of Avignon, or Aix,’ 
in this peculiarity being closer to Spanish models; they never- 
theless have marked spiritual affinities with the “Saint Louis of 
Toulouse’” and the kneeling donors, in the Museum of Aix-en- 
Provence. Other likenesses show as well in the detail of the 
episcopal staff in another painting.’ Nearness to the border 
would explain the similarity to Catalonian paintings, such as 

1 “Ta Peinture Francaise—Les Primitifs,” Deuxiéme Serie, by Guiffrey, Marcel, and Terrasse. 


2 Work cited. Plate XII. 
3 Work cited. Plate XXVIII. 
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the characteristic raised decorations and the tiled floors also 
seen in Southern France, yet the work seems more refined in 
character. The color, however, superficially Spanish in effect, 
has none of the quality of dryness or brittleness which is so 
markedly characteristic of the Spanish primitive. For these 
reasons of feeling it has seemed fair, tentatively, to attribute it 
to an artist of Southern France. W. M. M. 


It is only fair to state that when the above article was practically ready for 
the press, through the courtesy of a friend, attention was called to a reproduc- 
tion of the new acquisition and a short note about it in the Catalan Review, 
“Butlleti Excursionista De Catalunya,” Lam. X, by the archaeologist and 
scholar, C. Sarthou: “In my journeys through humble Valencian towns, 
when many years ago I had to visit village after village in provinces of Valen- 
cia and Castellon in order to write two volumes of the ‘Geografia general del 
Reino de Valencia,’ how many marvels I saw, how many surprises, and how 
many objects of pity, and how as a complement and corroboration of the sad 
loss of our treasures of regional art I saw in foreign countries, in museums, 
private collections and establishments of antiquities in great esteem and at 
high prices that which was acquired at ridiculous prices in the convents of 
the ‘littoral’ and the temples of the Maestrazgo. For example, we publish an 
unpublished photograph of a great retable of the fifteenth century that was 
acquired by a collector of Paris a number of years ago which proceeded from 
our region of the ‘littoral’.” This is the new acquisition. Further correspond- 
ence with Sarthou revealed the fact that he had never seen the picture in 
Spain and did not know its actual provenance, and therefore based his 
opinion that it was Spanish only on the internal evidence of the picture itself. 

W. M. M. 


QUATTROCENTENNIAL EXHIBITION OF PRINTS 
BY ALBRECHT DURER 


Four hundred years have elapsed since the death of Albrecht 
Direr (1471-1528), a period during which modern civilization 
has developed. The beginning of his career at the age of twenty- 
one was coincident with the discovery of America, and it is 
interesting that this country joins with the world in celebrating 
his quattrocentennial this year. A group of his engravings and 
woodcuts, owned by Cleveland collectors and the Museum, has 
been placed on exhibition in Gallery X, arranged as nearly as 
possible to show his artistic development. 

Diirer’s life bridged the period between the Gothic tradition 
and the German Renaissance. The leaven of the Reformation 
was working in Germany through Martin Luther and Erasmus, 
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and this prefaced a complete change in the old order. Diirer 
grew up in the tradition of the Church; he shared the religious 
tone characteristic of the Gothic centuries. Throughout his 
work, his devoutness shows in such series as “The Great 
Passion,” as well as in the general subject matter of his art. 
His interest in what is now called the Reformation placed him 
among the large group of independent thinkers who grew up, 
particularly in the north, not as iconoclasts and separatists, but 
as reformists within the allegiance to Rome. His belief in Martin 
Luther and his friendship with Melancthon and Erasmus 
(engraved portraits of the last two are represented in the present 
exhibition) show his close contact with the movement. He never 
visualized a complete break with Rome but was always a devout 
Catholic. Yet his freedom of approach made of him a typical 
Renaissance humanist, whose learning and acumen carried 
him beyond the confines of his religious viewpoint and made of 
him a forerunner of modern thought. 

In all his work, religious or secular, Diirer used the types and 
life surrounding him as vehicles for portraying his various sub- 
jects as did Raphael. But it is Raphael’s work and that of the 
Italians generally which has formed the traditional ideas of 
religious art and not the German ideal as expressed by Direr. 
Even though the more familiar representations of Christian 
lore are derived from an Italian source, there is no reason for 
denying the existence of equal beauty in the German formula. 
Indeed in the handling of religious subject matter, few men 
have surpassed Diirer in invention and originality. His figures 
are of a Germanic cast and often of great loveliness; his children 
rival the Italian masters in living quality; he was one of the 
first to appreciate landscape for its own merit; his compositions 
are masterly in treatment and rarely faulty in analysis, although 
at first sight they sometimes seem overcrowded. 

Diirer’s father was a goldsmith; therefore he was naturally 
apprenticed to that craft, but not for long. His predilection was 
for painting, and shortly thereafter he was committed to the 
charge of Michael Wolgemuth in whose workshop he learned 
his trade as a painter. At the finish of his apprenticeship in 1491, 
Diirer started on a trip which ultimately brought him to Venice. 
Upon his return to Nuremburg, he devoted himself to painting, 
engraving, and woodcutting. Of particular interest are a group 
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of early woodcuts, done with a broad and free line, among which 
are the “Martyrdom of St. Catherine” and the “Samson and 
the Lion.” These were followed in 1498 by a series illustrating 
the Book of Revelations and called the “Apocalypse.” They 
have a vigor distinctly their own together with an inventive- 
ness in handling complicated subject matter. 

During this period the earlier prototypes of engraving in- 
spired his draughtsmanship, and though his technique was very 
perfect both in the drawing and in the handling of the burin 
yet his frame of mind was obviously experimental. Three en- 
gravings of particular note, falling between the years 1494-97, 
are ‘“The Madonna with the Dragon-Fly,” “The Prodigal Son,” 
and the ‘Sea Monster.” In the first of these, Diirer is well with- 
in the tradition of the preceding twenty-five years. His treat- 
ment of the second print is somewhat more advanced. In the 
last, the reflection of his Venetian trip is seen in his pre-occu- 
pation with the nude form, while the impression of his home- 
coming through Switzerland is revealed by the splendid land- 
scape which forms the background. 

Between the years 1499 and 1504, he spent his time principal- 
ly in painting, but in the last of these years two engravings of 
some considerable importance appear, ““The Nativity” and the 
“Adam and Eve.” About 1500 came the series of woodcuts 
called “The Life of the Virgin.” These still have the vigor of 
the “Apocalypse” series, but the subject matter and the treat- 
ment are more serene and the composition more spacious and 
less crowded. 

The first trip Diirer made to Venice, some time before 1494, 
has been disputed; but the second trip about 1505 is well 
authenticated. The primary motive for his going was to check 
the pirating of his engravings and woodcuts by unscrupulous 
artists in Italy. He was successful to some extent, but the 
experiences and knowledge gained during his visit are of more 
interest to us than his mission. It is in the picture of the 
“Adam and Eve,” now in the Prado in Madrid, which he 
painted upon his return to Nuremburg that the softening in- 
fluence of the Venetian tendencies are seen when compared 
with the engraving of the same subject of 1504. 

The culmination of Diirer’s work comes in the early years of 


1 See illustration on page 78. 
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SAINT LOUIS OF TOULOUSE 
Simone Martini, Italian, Sienese School, 1284 (?)-1344 
National Museum, Naples 
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the sixteenth century with “The Great Fortune’, “St. Eustace”, 
and the three subjects which have been suggested as represent- 
ing three of the four “temperaments.” These latter are the 
“Knight, Death, and the Devil,” the “St. Jerome in his Cell,” 
and the “Melancholia” (1513-1514). It is not a rash statement 
to say that these three pieces are without exception as extraor- 
dinary in the field of engraving as anything that has been ac- 
complished before or since. Of the many other notable works 
which might be mentioned, the “Great Passion,” on wood, and 
the two “Small Passions,” one on wood and one on copper, are 
especially worthy of consideration. 

In 1520, Diirer made a trip to the Netherlands in the com- 
pany of his wife; great honors were paid him at Antwerp where 
he met Erasmus and the well-known Dutch artists, Quentin 
Metsys and Joachim Patenir. Besides these he met the engraver, 
Lucas van Leyden, to whom he refers in his journal. It is a sig- 
nificant meeting considering the greatness of each in his field. 

The remainder of these years which were spent in Nuremburg 
both on painting and graphic work are principally interesting 
on this occasion for the group of engraved portraits of his 
friends. Melancthon, Pirckheimer, the Cardinal Albrecht of 
Brandenburg, his patron Frederick the Wise of Saxony, and 
Erasmus are of this group. The portraiture is faithful in all 
cases except the Erasmus. 

The assertion that the world of today is dominated by the 
artistic strength of France is quite generally a correct one. That 
it parallels a similar domination of Italy over Europe after 
fifteen hundred is true also. The complete innovation and 
individual character Direr had established in Germany lasted 
only through the sixteenth century. No figure who followed him 
amounted to a half of his greatness, always excepting Cranach 
and Holbein, though there were scores of imitators even among 
the Italians. The insidious quality of the foreign influence 
seemed to disrupt all local originality in the Netherlands as in 
Germany. What was even more deplorable was the fact that 
Italy’s greatness was past, and the incoming tendencies, corro- 
sive as they were, had no distinction with which to mark their 
assimilated victims. Thus a great progress was checked at the 
start and what might have become a tradition of force, re- 
mained noble in its own efforts, transcended its own existence, 
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and finished in an Italianate expression—a poor substitute for 
the promised greatness. 

For this reason especially, thanks are due to those who so 
cherished the contributions of this master that they exist to- 
day, showing in all their richness and presented to the future 
in almost perfect condition. It is through the generosity of such 
contemporary collectors as Mrs. Ralph King, Mrs.F. F. Prentiss, 
Mrs. Helen Haiman Joseph, and E. B. Greene, Leonard C. 
Hanna, Jr., and John L. Severance in lending their prints, that 
such a complete group of fine impressions can be shown. 

H. S. F. 


ORESTES SARCOPHAGUS AND GREEK ACCESSIONS 


The most imposing antique sculpture yet acquired for the Mu- 
seum is a great Roman sarcophagus’ bearing a relief of the 
avenging Orestes. 

The story is important to the enjoyment of the relief. When 
King Agamemnon set out for the Trojan war, he left his affairs 
in the hands of his kinsman, Aegisthus. During the king’s ab- 
sence, Aegisthus and the queen, Clytemnestra, lived together as 
man and wife, murdering the king on his return from Troy. The 
little son, Orestes, was saved from the usurpers and took refuge 
at a foreign court, making a friend of the young Pylades. On 
coming into manhood the two youths journeyed to the usurpers’ 
court at Mycenae, and there at the grave of Agamemnon they 
planned the death of Aegisthus and Clytemnestra. Unrecog- 
nized, Orestes gains access to the palace and kills Aegisthus 
with the sword. A frightened servant calls for help. Clytemnes- 
tra enters and is in turn accused and slain by Orestes. Orestes’s 
childhood nurse flees in terror. The furies, who have been sleeping 
at the tomb of Agamemnon, awake and pursue Orestes, who 
has avenged his father at the terrible price of matricide. But 
Orestes finds help at the temple of Apollo at Delphi. Means of 
atonement are offered, and the furies sleep again. 

The relief dramatically shows the vengeance of Orestes, be- 
tween the furies sleeping with sinister import at the grave of 
Agamemnon on the left and the Delphic atonement with the 
sleeping fury on the right. It is one terrific event with two sup- 


1 No. 1016.28 The John Huntington Collection. Length 6 ft. 1014 inches (2.10 m.). Illustrated 
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porting and explanatory ideas, one picture involving several 
periods of time. That a picture should show only one moment is 
a modern convention. It is the modern convention which needs 
justification, rather than the age-old freedom. Orestes stands in 
the excitement of his act, between his two fallen victims. 
Pylades snatches the royal mantle from the throne of the usurp- 
er. The frightened servant, perhaps rather too sculpturally 
calm in this relief, shrinks behind some piece of furniture which 
he holds between himself and the hero. The old nurse flees 
from one terror only to behold the sleeping furies. The furies 
appear again, emerging from behind a curtain, brandishing 
torch and snake; and at the right, calm again in the hope of 
atonement, Orestes steps over the sleeping fury as he leaves 
Delphi.’ 

On the front of the cover is a relief of four reclining women’s 
figures representing the four seasons, and four genii presenting 
each season with appropriate gifts. At either end is a satyr 
mask suggesting the drama. It was from the Orestean Trilogy 
of Aeschylus that the original of the Orestes relief was inspired. 

On either end of the sarcophagus is a relief of a griffin, the 
style of which would date the execution of the sarcophagus 
about the time of Christ. The original of the great front relief 
is probably Greek, perhaps a painting. 

Another object of much beauty is a little limestone relief of 
Hermes and Ares’ from Tarentum, a Greek colony in southern 
Italy. It has the nervous tension and vivacity of some of the 
liveliest Greek reliefs of the fourth century B.C., but coming 
from a colonial gravestone it is likely later in date. 

Three fine vases have also been purchased: a great wine-mix- 
ing bowl, or krater’, of the early fifth century B.C. with excel- 
lent drawing;a black-figured amphora’‘ of the sixth century B.C. 
with a painting of fighting warriors on one side and dancing 
satyrs on the other; and a white lekythos,* a new form for our 
collection. It is a funerary pitcher with red drawing of great 
delicacy dating the vase from the fourth century B.C. The 
drawing shows three figures beside a grave stele. R. H. 


1 There are a number of replicas of this and related reliefs, interpreted by Helbig in his Collec- 
tions of Antiquities in Rome, by Amelung in his Die Sculpturen des Vaticanischen Museums, and 
by Wickhoff in his Roman Art. 

2 No. 27.436. Purchase from the J. H. Wade Fund. Height 127 inches (325 mm.). 

3No. 26.549. The A. W. Ellenberger Sr. Collection. Height 1634 inches (425 mm.). 

4No. 27.433. The A. W. Ellenberger Sr. Collection. Height 191% inches (495 mm.). 

No. 27.434. Purchase from the J. H. Wade Fund. Height 1514 inches (395 mm.). Illustrated 
on page 86. 
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MEMBERSHIP REPORT 


Since the last report published in the February, 1928, Bulletin, 
the following names have been added to the lists: 


TRANSFER FROM ANNUAL TO FELLOW IN PERPETUITY 


Arend, Nelson A. 
Cutler, Dr. Elliott C. 
Hard, Dudley J. 


Hellwig, Victor F. 


Abbott, Wendell E. 
Acker, Mrs. Fred C. 
Ackerman, Robert B. 
Alcombrack, George W. 


Alexander, Mrs. Joseph H. 


Alton, Reverend John 
Arbuckle, Daisy V. 


Armstrong, Mrs. John G. 


Arnold, George J. 
Ayer, Frederick B. 
Baccus, Julia F. 
Bagent, Clara M. 
Bailey, Lloyd U. 
Barnes, Elinor J. 
Bartholomai, Max C. 
Bauer, Walter J. 
Baum, Mrs. Decora H. 
Baxter, Dorothy 
Beatty, M. Irene 
Behrens, Mrs. Earl 
Berg, Haakon A. 
Berkley, Harold 
Beyer, Alfred H. 
Bialosky, Harry 
Bidzovsky, James L. 
Biel, Dr. David 
Blinkman, H. H. 
Bode, Mrs. Frank J. 
Bognar, Arpad 
Bowman, Edgar 
Boyce, Moffatt 
Brobst, Mrs. Arthur W. 
Brost, Jay V. 

Bryant, Mrs. E. H. 
Bulger, William 
Burnham, Dr. James W. 
Campbell, Louisa L. 
Carlton, Frank Tracy 
Carter, Edwin F. 
Clark, Robert L. 
Coben, Horace H. 
Collie, Mrs. Willard A. 


Ingalls, Mrs. David S. 


SUSTAINING 
Cherna, Dr. Andrew 


Hoover, Mrs. C. S. 
Sherwin, George N. 


LIFE 


ANNUAL 


Collins, Edward C. 
Comey, Robert T. 
Craig, Oliver N. 
Cropper, Mrs. Paul 


Crowley, Mrs. Chester F. 


Cuneo, Adeline K. 
Currier, Mrs. Walter M. 
Curry, Dr. Percy W. 
Davis, Mrs. Sidney I. 
Dawson, William W. 
Delaney, William R. 
Demarah, Ernestine 
Dennis, Ida 

Dickson, Helen E. 
Dodge, Benton G. L. 
Dredge, Dr. Verly H. 
Dresser, Mrs. F. J. C. 
DuBois, Amy 

Duggan, Mrs. Alice Shaw 
Duty, Nellie M. 
Eberman, Mrs. Fred H. 
Elliott, Mrs. Ralph W. 
Epler, Edith 


Ewen, John C. 

Feezel, Mrs. William P. 
Ferris, E. Maude 
Finlay, Dr. R. W. 
Fisher, Alice R. 
Fleming, C. A. 
Fluckey, Ray E. 
Forrest, Dorothy 
Foster, Lloyd C. 
Frederick, Mary C. 
Frost, Mrs. Allen H. 
Gabele, Henry C. 
Gadd, Charles R. 
Gallagher, Dr. Frank J. 
Garmone, John 

Garner, William A. 
Garwood, French O. 


TRANSFER FROM ANNUAL TO LIFE 


Shupe, Dr. Thomas P. 
Sobel, Lawrence S. 
Vail, Mrs. Herman L. 


Kneale, Ralph M. 


Gauley, Dr. Edward 
Geib, Mrs. Katherine S. 
Gerson, Mrs. Lawrence H. 
Giles, Arthur E. 

Gillette, Mrs. John A. 
Gillie, Mrs. Harry C. 
Glaser, Dora 

Gochenour, Jesse K. 
Goldman, Mrs. S. L. 
Goodyear, Harriet 
Gorman, Frank L. 
Gould, Mrs. Gay C. 
Grant, Mary 

Gray, Mrs. W. F. 
Greenwald, Mrs. Harry 
Griffin, Mary Agnes 
Gross, Nedward N. 
Hacker, Mrs. Barton C. 
Haff, Livingston J. 

Hall, Mrs. Harriet T. 
Hallberg, John E. 
Harris, Catherine M. 
Harris, Lee G. 

Hart, Mrs. Florence H. 
Harvey, Blanche 
Harvey, Emily A. 
Harvey, Mrs. George A. 
Harwood, J. J. 

Haserot, Mrs. Henry M. 
Hatter, William C. 
Hauser, Reverend Carl 
Haushka, Frank 
Haymen, Althea M. 
Hedrick, Louis D. 
Hempel, Clifford S. 
Herron, John W. 

Hesse, Mrs. Frederick F. 
Hill, Charles C. 

Hogen, Mrs. Frank G., Jr. 
Hole, Frederic L. 
Housego, B. Louise 
Hribal, Emil F. 


4 is 
Essey, Jack 
Evans, Ruthlyn 
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Hulburd, Hugh E. 
Huston, Katherine 
Ives, LeRoy 

‘Jenkins, Dr. Alfred A. 
Jewett, Maurice B. 
Jockers, Edmund M. 
Johnston, James D. 
Jones, Mrs. Fred T. 
Jones, Paul D. 

Kazhal, Mrs. Mary 
Kieger, Dr. Edward F. 
King, Kenneth R. 
Knowlton, Donald S. 
Koontz, Mrs. Karl W. 
Kwis, Mrs. Arthur F. 
LaGanke, Mrs. Bertha 
Lander, Mrs. Frank R. 
Lanphear, William P., Jr. 
Lapick, Marie 

Laub, Herbert J. 
Laughlin, Mrs. James J. 
Leathem, Barclay S. 
Lehman, George J. 
Leighton, Thomas E. 
Leisenheimer, Henry J. 
Lenihan, Edward F. 
Levy, Arthur M. 
Lewis, Ward 

Lillich, George 
Lippert, William L. 
Locke, Gordon 

Loeser, Monroe A. 
Lohiser, Mrs. Frederick L. 
Loomis, Hazel A 
Luderer, Otto 
McCready, Frances S. 


McCreary, Mrs. Robert G. 


McKee, Mrs. Margaret 
McKee, Mrs. Wade H. 
McLeary, Joda 
Machan, Leon 
MacNab, Edward J. 
Madden, Estelle A. 
Marquardt, Charles 
Martin, Frank 

Martin, Jean 

Maves, Mrs. T. W. 


Meister, Mrs. EdwardG. K. 


Mellen, James I. 

Meyers, Charles W. 
Michael, Oscar 

Michel, Mrs. Gustave H. 
Miller, Mrs. Charles F. 
Miller, Mrs. John A. 
Miller, Levi L., Jr. 
Moldaver, Joseph 
Mondrach, Stephen H. 

* Deceased January 30, 1928 


Monks, William J. 
Moore, Marie 
Morehouse, Bertha 
Morris, Max 

Mueller, Edward O. 
Murray, Albert D. 
Mussun, Dr. W. G. 
Neilson, Rudolph C. 
Nelson, Mrs. Andrew E. 
Newman, Henry 
Northway, Anna M. 
Odiorne, Joseph 

Orgill, Mrs. John H. 
Osterland, Edward 
*Ostrander, Mrs. Fred E. 
Palda, Mrs. Louise R. 
Palmie, Anna H. 

Park, Olive 

Parker, Ina B. 

Parker, L. D. 

Pearce, Mrs. Howard E. 
Peck, Olive S 

Peters, Albert M. 
Petrequin, Harry F. 
Phillips, Mrs. A. R. 
Phillips, Ray 

Poss, Nellie A. 

Potter, J. Ellsworth 
Preacher, Mrs. Harry 
Proseus, Dorothy J. 
Quinn, Mrs. E. M. 
Raddatz, William J. 
Randolph, Mrs. Evelyn 
Ranney, Percival K. 
Rathbone, Mrs. R. L. 
Ray, Ethel 

Raymond, Henry Jay 
Reich, Mrs. Herman J. 
Richter, E. L 

Riley, P. L 

Roach, J. W. 
Robishaw, Dr. Ruth A. 
Rodgers, Nelson 

Roth, Henry E. 
Rothstein, Mrs. Isidor 


Roudebush, Mrs. G. H., Jr. 


Ruff, Mrs. Rachel S. 
Ruse, Donald H. 
Rutter, George M. 
Rydholm, Mrs. Carl O. 
Scalabrino, M. 
Schaeffer, William 
Schaff, Mrs. W. F. 
Schellentrager, Fred C. 
Schreffler, Samuel D 
Schrembs, Bishop Joseph 
Seidman, Mrs. Jesse 
Selymes, Dr. Sarolta 
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Shaner, E. L. 

Shapiro, Isaac G. 
Sheffield, Mrs. William H. 
Shepherd, Mrs. Frank A. 
Sherwin, John, Jr. 
Shield, Hattie 

Shotter, Arthur H. 
Sidley, Florence L. 
Silber, Mrs. Isadore B. 
Sinderman, Marie C. 
Skeel, Jennie A. 

Slater, Mrs. Philip R. 
Smith, C. Sterling 

Smith, Mrs. Edmund A. 
Smith, Mrs. Frederick W. 
Smith, William H. 
Snider, Mrs. Guy R. 
Sommer, Edwin G. 
Sperry, Mrs. Virginia S. 
Spieth, Mrs. Lawrence C. 
Stahler, Mrs. William 
Stephens, A. W. 

Stern, Lionel M. 

Stroup, Leora 

Stumm, Mrs. Minnie 
Swain, Mrs. Guy P. 
Theodore, Mary Louise 
Thomas, Eleanor W. 
Townsend, Cara Curtis 
Tracy, Anna Belle 
Treber, Mrs. F. W., Sr. 
Tremmel, Henry G. 
Truby, John M 

Truman, Robert T. 
Tucker, Mrs. Walter W. 
Underwood, Mrs. Wilbert E. 
Van Dorn, Mrs. Cornelia 
Van Duzer, Ashley M. 
Varga, Hugo E. 

Verkerk, Ulrich E. 
Victoreen, Charles J. 
Warren, William S. 
Watkins, Mrs. Charles 
Weaver, F. E. 

Webster, Mrs. F. F., Jr. 
Weekes, Donald F. 
Wheat, Mrs. James C. 
White, Mrs. Harry Hall 
Williams, Ethel M. 
Williams, Horace W. 
Williams, Mrs. Melvin H. 
Wilson, Mrs. Charles 
Winans, Clarence H. 
Winslow, George Herbert 
Wurzman, Louis 
Wynant, W. D. 

Younger, Dr. Mabel V. 
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THE BULLETIN OF THE 
EDUCATIONAL ACCESSIONS—GIFTS 


I miniature caléche, Canadian, Epiru Burrous. 
1 pair of child’s shoes, Dutch, CHaRLoTTE VAN DER VEER. 
PAINTING 
1 by Albert P. Ryder, American, PURCHASE FROM THE J. H. Wave Funp. 
1 by Paolo Veronese, Jtalian, THe Girt or Mrs. L. E. Hotpen, Mr. ano 
Mrs. Guerpon S. HoLpeEN, AND THE L. E. Hotpen Funp. 
PRINTS AND DRAWINGS 
1 drawing by Claude Lorrain, French, Mr. anv Mrs. E. B. Greene. 
1 etching and 1 uncancelled plate by John Taylor Arms, American, THE 
Print Cius. 
REPRODUCTIONS 
603 reproductions of drawings by Hans Holbein, the Younger, German, THE 
Duptey P. Co_Ltection. 
TEXTILES 
1 silk bonnet, between 1833-1867, American, G. KauFruouz. 
3 embroidered fragments, 1gth century, Philippine, Mrs. O. E. Ketsey. 
2 printed fabrics, 18th century, French, Frances Morris. 
1 printed fabric, late 18th century, English, and 4 printed fabrics, 17th- 
18th century, French, THe Duptey P. ALLEN CoLLection. 


CALENDAR 

April, 1928 (See Lecture Leaflet for Details) 

Sunday 1. 4.00 p.m. The Revival of Colonial Home Arts, by Mrs. 
Anna Ernberg, Fireside Industries, Berea, 
Kentucky. 

Friday 6. 8.15 p.m. Stabat Mater, Pergolesi, by Hazel Lawrence, 
soprano, Marie Simmelink Kraft, contralto, Mr. 
Quimby, organist, and chorus of women’s voices. 

Saturday 7. 2.00p.m. Musical Program, by Addison Junior High 
School Orchestra. 

Sunday 8. 4.00 p. m. Creating the Garden Picture, by A. D. Taylor, 
Landscape Architect, Cleveland. 

Wednesday 11. 8.15 p.m. Organ Recital, by Mr. Quimby, with Aaron 
Bodenhorn, violoncello, soloist. 

Friday 13. 8.15 p. m. Ancient Dress for Modern Buildings, by Abram 
Garfield, Architect, Cleveland. 

Saturday 14. 2.00 p. m. For Young People. Outdoor Sketching, by Irma 
E. Fischer. 

Sunday 15. 4.00 p. m. Rembrandt, by Mr. Howard. 

Friday 20. 8.15 p.m. The Chamber Music of Johannes Brahms. Trio 
for Piano, Clarinet, and Violoncello, Opus 114; 
Clarinet Quintet, Opus 115, by The Cleveland 
Quartet, assisted by Arthur Shepherd and Louis 
de Santis. 

Saturday 21. 2.00 p. m. For Young People. A Play, “Robin Good-fellow 
Comes to Town,” by Pupils of Grade VI, 
Roxboro School. 
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CLEVELAND MUSEUM OF ART 


Sunday 22. 4.00 p. m. El Greco, Spain’s Great Master, by Mr. Ramus. 
Tuesday 24. 8.00 p.m. Reception and Private View for Members and 
to Entrants in the Tenth Annual Exhibition of 


11.00 p. m. Work by Cleveland Artists and Craftsmen. 
Wednesday 25. 8.15 p. m. Stabat Mater, George Henschel, by the choir of 
The First Baptist Church, under the direction of 
C. B. Ellinwood. 
Friday 27. 8.15 p.m. The Excavations at Delphi, by Dr. Walter 
Agard, University of Wisconsin. 
Saturday 28. 2.00 p.m. For Young People. The Story of the Opera, 
“Hansel and Gretel,” told with music, by Mr. 
Quimby. 
Sunday 29g. 4.00 p.m. Contemporary Music for Piano, by Denoe 
Leedy, Oberlin Conservatory of Music. 
REGULAR EVENTS 
Sundays at 4.00 p.m. Museum Hour for Girls and Boys. Talks and Stories. 
Sundays at 4.00 p. m. Museum Hour for Little Children, by Florence Sampson. 
Sundays at §.15 p. m. Informal Organ Recitals, by Mr. Quimby. 
Mondays at 4.00 p. m. Italian Painting, by Mr. Martin. 
Tuesdays at 10.00 a. m. Class in Art Analysis, by Mr. Ramus. 
Wednesdays at 5.00 p. m. European Art Centers, by Mr. Martin. 
Wednesdays at 7.30 p. m. Class in Art Analysis, by Mr. Ramus. 
Tuesdays, Wednesdays, Thursdays, and Fridays after 2.00 p. m. Guidance 
through the galleries by Mr. Martin. 
Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 
Saturday mornings. Classes for Members’ Children. 
Saturdays at 10.00 a. m. Introduction to European Civilization through Its 
Art, by Mr. Howard. 
EXHIBITIONS 
Gallery LX, Fifth Annual Exhibition of Water Colors and Pastels. (Closes 
April Io.) 
Gallery X, Quattrocentennial Exhibition of Prints, by Albrecht Diirer. 
(Closes April 10.) 
Galleries VII, VIII, IX and X, Tenth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen. (Opens April 25.) 
Educational Corridor, Reproductions of Prints by Albrecht Diirer. (Closes 
April to). 
iene Corridor, Children’s Drawings from the Jewish Art Center, 
Boston. (Closes April 9.) 
Textile Study Room, Historic European Brocades, Velvets, and Damasks. 


BROADCASTING 
Special organ programs will be broadcast every Wednesday at 5.30 p. m. 
and every Friday at 12.40 p. m. through Station WHK, the programs being 
open to the public at the Museum, as is also the Sunday program at §.15 p. m. 
On Friday evenings at 7.30 short talks on art are broadcast by various mem- 
bers of the Museum staff. On two Sundays of the month, April 8 and 22, Miss 
Gibson will broadcast stories for children at 5.45 p. m. 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
EAST BOULEVARD, CLEVELAND, OHIO 
Ten Issues Yearly $1.00. Single Copies 10 cents 
(Copyright 1928 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, John L. Severance 
Vice Presidents, Wm. G. Mather, Leonard C. Hanna, Jr. 


Treasurer, John Huntington Hord 


Secretary, Frederic Allen Whiting 


BOARD OF TRUSTEES 
Henry G. Dalton William G. Mather 
Edward B. Greene Charles L. Murfey 
Leonard C. Hanna, Jr. F. F. Prentiss 
John H. Hord William B. Sanders 
Samuel Mather John L. Severance 


EXECUTIVE COMMITTEE 
The President and the First Vice President, 
ex officiis 
FE. B. Greene John H. Hord F. F. Prentiss 
L. C. Hanna, Jr. W. B. Sanders 


ACCESSIONS COMMITTEE 
FE. B. Greene L. C. Hanna, Jr. W. G. Mather 


ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Mrs. H. H. Johnson 
Charles F. Brush Alfred K. Kelley 
E. S. Burke, Jr. Mrs. Ralph Thrall King 
Harold T. Clark Woods King 
Ralph M. Coe Amos B. McNairy 
F. E. Drury Laurence H. Norton 
Mrs. Henry A.Everett Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P. Halle Frederic S. Porter 


H. M. Hanna, Jr. 
Edward S. Harkness 
Myron T. Herrick 
Guerdon S. Holden 
Davis S. Ingalls 


Mrs. F. F. Prentiss 
Ambrose Swasey 
Worcester R. Warner 
E. L. Whittemore 
Lewis B. Williams 


MEMBERSHIP 


Foundation Benefactors contribute or 
devise $5 

Endowment Benefactors contribute or 
devise 

Benefactors contribute or devise 

Fellows in Perpetuity contribute or 
devise 

Fellows for Life contribute 

Life Members contribute 

Fellows pay annually 

Sustaining Members pay annually 

Annual Members pay annually 
Full particulars may be had upon request. 


ADMISSION 


Open daily from g a. m. to 5 p. m., except as 
follows: 
Wednesday g a. m, to 10 p. m. 


Sunday I p.m. to 10 p. m. 

Free days: Sunday, Wednesday, Saturday, 
and public holidays. Friday is also free from 
7 to 10 p. m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Curator of Decorative Arts,William M. Milliken 
Assistant Curator of Textiles,Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Prints, Henry Sayles Francis 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
Furopean Representative, Harold W. Parsons 
Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants,Gertrude Underhill,Ruth F. Ruggles, 
Alice W. Howard, Marguerite Bloomberg 
Charles B. Martin, Charles F. Ramus 
Literary Assistant, Katharine Gibson 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Ella Tallman 
Charlotte Van der Veer 
Margaret Williams Dawson 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary,1.T.Frary 
Superintendent of Buildings and Grounds 


John W. McCabe 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 
WHEEL CHAIRS 

For the convenience of visitors wheel chairs are 
available. No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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